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Yirra Yaakin Theatre Company acknowledges the Traditional Custodians of the
lands on which we work; the Whadjuk Noongar people.

We acknowledge the deep history of storytelling that Aboriginal people have
carried across this continent for countless generations. Our enduring cultural

and environmental contributions continue to shape the places we live and work.

We extend our respect to all First Nations people we collaborate with and to the
Traditional Custodians of the lands we visit. We honour Elders past and present,
emerging leaders and the Ancestors who have cared for this land, as we work
together towards a future built on respect and understanding.

YIRRA YAAKIN THEATRE COMPANY
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YIRRA YAAKIN THEATRE COMPANY PRESENTS

THE WA PREMIERE OF

AT WHAT

COST?

Written by Nathan Maynard
(Trawlwoolway)

Boyd has been walking a tightrope for years -
balancing his duty to land and people.

He has a baby on the way and an ancestor to
bring home. But something’s shifting. He can
feel it - like a change in the wind.

Every year, more people show up claiming to
be Palawa. Some he knows. Most he doesn't.
Where have they been all this time? Are they
genuine? Or just ticking a box?

Who gets to decide? And what happens when
identity is up for debate?

Set in Putalina (Oyster Cove), a Tasmanian
Aboriginal site of deep cultural and historical
significance, Nathan Maynard's bold,
unflinching play asks urgent questions about
identity and ownership. To move forward, Boyd
and his community must confront the past.
But the island’s history is tangled, and the truth
might be more than anyone is ready to face.

At What Cost? had sellout seasons at Sydney’s
Belvoir St Theatre in 2022 & 2023 and toured to
Queensland and South Australia.

CREDITS

At What Cost was first produced by Belvoir St Theatre,
Sydney, in 2022.

HERO IMAGE
Frances Andrijich

PROGRAM IMAGES
Daniel J Grant

CREATIVES

Writer Nathan Maynard (Trawlwoolway)
Director Maitland Schnaars (Nyaki-Nyaki)
Set & Costume Designer Matt McVeigh
Lighting Designer Matthew Erren

Sound Designer Dazastah

Stage Manager Kira Feeney (Palawa)
Assistant Stage Manager Rae Anderson
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Assistant Stage Manager for performance season Amelia Dosualdo

CAST

Boyd: Calen Tassone (Martu, Menang)

Nala: Jessie Ward (Ballardong/Yuet) (Menang)
Daniel: Jarrad Inman

Gracie: Aimee Honor

At What Cost? contains adapted recordings as performed
by Kartanya Maynard & Matthew Farhger recorded by
Matthew Farhger.

SEASON RECOMMENDED AGE
17 July = 1 August 2026 16 +

OPENING NIGHT
Tuesday 21 July 2026

CONTENT WARNINGS
Genocide, Aboriginal
trauma, names of deceased
Indigenous people, adult
themes, suicide, and strong
provocative language

VENUE

Main Auditorium, Subiaco
Arts Centre,

180 Hamersley Road

Subiaco RUNNING TIME

Approx 75 minutes (no interval)
ACCESSIBILITY
Our Auslan Interpreted performance will take place on
Thursday, 30 July @ 7:30pm. There will be a Q&A directly
after the performance which is also Auslan Interpreted.

Our Audio Described performance and Tactile Tour will take
place on Saturday, 1 August @ 2pm.
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GLOSSARY
OF TERMS

Ancestral Remains - The respectful term used for the bodies or remains of Aboriginal people held in
museums, universities or private collections. Many communities continue to seek the return of their
Ancestors to Country.

Box Monster - Australian slang for a cask (boxed) wine.

Country - For Aboriginal people, Country encompasses the lands, waterways, skies, ancestors, culture,
spirituality and ongoing responsibilities to care for place.

Lutruwita - The Palawa Kani name for Tasmania.

Muttonbird - Also known as the Short-tailed Shearwater, a migratory seabird traditionally harvested by
Tasmanian Aboriginal communities as an important source of food and cultural practice.

Palawa / Pakana - Two distinct, interchangeable terms used by Tasmanian Aboriginal people to identify
themselves and their community.

Palawa Kani - The language of Tasmanian Aboriginal people that has been reclaimed and reconstructed
from historical records and surviving language sources.

Putalina (Oyster Cove) - The story of At What Cost? takes place at the location known to the Tasmanian
Aboriginal community as Putalina, also known as Oyster Cove, located to the south of Hobart, Tasmania.
It's an Aboriginal settlement south of Hobart where many surviving Tasmanian Aboriginal people were
relocated after being removed from their traditional Country. It is an important place of remembrance,
resilience and cultural significance.

Repatriation - The return of Ancestral Remains and cultural belongings from museums, universities and
private collections to their Traditional Custodians. Repatriation is an important part of healing and cultural
renewal for many Aboriginal communities.

Shell Necklace - A traditional Tasmanian Aboriginal cultural practice involving the collection and threading
of tiny iridescent shells. Shell necklace making is an important cultural tradition that continues today.

Tick A Box - Maynard wrote At What Cost? in response to the Tasmanian government's decision in 2016 to
replace its three-part policy for determining Aboriginality, which included documentary proof of ancestry.
It was replaced with a self-identification and communal recognition system requiring individuals to simply
‘tick a box’ when filling out a form, leading to an increase in people claiming Palawa/Pakana (Tasmanian
Aboriginal) identity.

Truganini - A Nuennonne woman from Bruny Island who lived through the violence and upheaval of
colonisation. She has often been incorrectly described as the “last Tasmanian Aboriginal person.’ Tasmanian
Aboriginal communities have continuously challenged this myth, affirming the survival and continuity of
their people and culture.
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GLOSSARY

OF TERMS

Truth-telling - The process of acknowledging and sharing the histories and ongoing impacts of
colonisation, including violence, dispossession and resistance experienced by Aboriginal and Torres Strait
Islander peoples.

William Crowther - (later to become Premier of Tasmania) Crowther is noted for allegedly mutilating the
remains of William Lanne, in 1869. He was suspected of removing Lanne's skull and sending it to the Royal
College of Surgeons in London.

William Lanne (King Billy) - Believed to have been born around 1835, William Lanne was one of the last
Tasmanian Aboriginal men with direct connections to traditional life before colonisation. After his death in
1869, his body became the subject of a notorious dispute between medical institutions, highlighting the
unethical treatment of Aboriginal remains during the colonial era.

Wybalenna - An Aboriginal settlement established on Flinders Island in 1834 where many Tasmanian
Aboriginal people were forcibly relocated. Disease, poor living conditions and separation from Country led
to significant loss of life.

i

Image: Tasmanian Aboriginal country, (Putalina) Oyster Cove, Tasmania.
Photo: Kraig Carlstrom, courtesy of National Museum of Australia.
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| WROTE THIS PLAY
HOPING IT WOULD START
MUCH NEEDED YARNS
ABOUT ITS THEMES.

| WROTE IT BECAUSE
THOSE THEMES WERE
EATING ME FROM THE
INSIDE.

ANOTE

FROM WRITER
NATHAN
MAYNARD

| won't go into what | believe the play is about, because
that wouldn't be fair to either you or me.

As a writer, I'm not a fan of writing a dry summary for

a story that has taken me years to write. And as an
audience member, | enjoy figuring out what question
the writer or director is posing through their creative
expression. | don't want to steal the joy that comes with
this exchange between the creative and the audience.

With that said, | wrote this play hoping it would start
much needed yarns about its themes. | wrote it because
those themes were eating me from the inside. | was
sick with anger, and | still am, because sadly this

play is even more relevant now than when it was first
produced by Belvoir St Theatre in 2021.

The play hasn't resolved much, but at least it's out of me
and into the world, where people can talk about it.

A big thank you to the Yirra Yaakin Theatre Company
and Belvoir St Theatre companies for giving this play a
chance. Who knows - maybe it will help lead to change.
Or maybe change is already coming, but it's a slow
burn, just like the play itself.



DON'T LOOK AT US AND WHAT WE
DO ON STAGE
BUT THROUGH US
AND AT YOURSELF
YOUR WORLD NOT OURS.

Art, whether it be visual, music, written or a
performance, has the power to alter people's thoughts
and views of the world. We do this not by telling
people what to think, but by encouraging people to
think and reflect.

It's why | love what | do and feel very humbled to be
working in the performing arts.

Having been in the industry for well over twenty years,
| have had the pleasure of reading numerous plays by
a variety of writers. There is one playwright that has
stuck a chord deep within me like no other, and it's
not because they are a Hawthorn supporter like me.

It is the way they write and the topics they explore
which speak to contemporary Aboriginal Society and
the broader non-Indigenous society of Australia, and
more importantly how they view and interact with the
original owners of this land.

That playwright is Nathan Maynard, a Palawa man
from Lutruwita (Tasmania). He writes with great

il

A NOTE FROM
DIRECTOR
MAITLAND
SCHNAARS

passion and wears his heart on his sleeve; he doesn't
hold back. He creates authentic and believable
characters which are deeply layered and complex.
There is an honesty and naturalness to the dialogue,
that not many playwrights are able to achieve. There's
also always a healthy dose of humour in all of his works.
But when he hits hard, he goes in boots and all. It is an
absolute privilege to be able to showcase the works of
one of the most in demand playwrights in the country
right now!

It has also been a dream working with the team of
incredible artists to bring this powerful and thought-
provoking play to life. It has been a privilege to work
with Matt McVeigh (Set and Costume), Matt Erren
(Lighting) and Dazastah (Sound Designer), that have
brought the world of At What Cost? to life. Once again,
it was fantastic working with Kira Feeney as Stage
Manager, she looked after the rehearsal room with
care and sensitivity, | simply couldn't have asked for a
better SM. She was also ably assisted by Rae Anderson
as ASM, who was of great assistance to both Kira and
myself.

Lastly, to the amazing cast Calen Tassone, Jessie Ward,
Jarred Inman and Aimee Honor. It has been an absolute
joy working with these four amazing humans. Nothing

| asked them to explore was a problem, they never held
back and they supported each other with absolute care
and understanding. They trusted me and my vision for
the work. | simply could not have asked anymore of
them.

YIRRA YAAKIN THEATRE COMPANY
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CREATIVES

NATHAN MAYNARD
Writer

Nathan is a Trawlwoolway
man and multidisciplinary
artist from Lutrawita/
Tasmania.

Nathan found theatre in
2013, when he performed
the lead role in the Terrapin
Puppet Theatre production of Shadow Dreams. Since
then, Nathan has written eleven full length plays,
including The Season, 37, At What Cost? A Not So
Traditional Story, and The Box.

Nathan's plays have been performed nationally on
some of Australia’s biggest stages, including the
Sydney Opera House Drama Theatre.

Nathan's stage directing credits include, the 2019
Junction Festival production of Journey of The Free
Words Melbourne Art Play's production Crumbs. In
2024, Nathan directed Mudlark Theatre Company's
award-winning production of The Box, which Nathan
also co-wrote with Murri writer, Rob Braslin. The Box
won 9 Tasmanian Theatre awards, including best
writing and best direction.

Nathan's play 37, co-production with Melbourne
Theatre Company and Queensland Theatre opened to
rave reviews and was extremely well received in both
Melbourne and Brisbane.

On the screen, Nathan directed and co-wrote
Moonbird, an internationally recognised show for
the SBS initiative, Digital Originals. Nathan also
directed Mathinna’s doll, an episode for the ABC hit,
Stuff the British Stole, and co-wrote and directed the
controversial and critically acclaimed short film, My
Journey,.

Nathan's installation “Relics Act” was the focus work
of the 2024 Hobart Current Festival.
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His latest Installation We Threw Them Down The
Rocks Where They Had Thrown The Sheep, was a
focus piece for the 2025 Dark Mofo Festival. Nathan's
newest play, The Line, will premiere in 2027.

Nathan has won multiple Tasmanian Aboriginal Artist
of the year awards. He's won multiple awards for his
writing, including a Green Room Award, a Victorian
literacy award and recently, a Tasmanian Theatre
award for directing. He has been a Balnaves Fellow
and a Churchill Fellow.

MAITLAND
SCHNAARS
Director

Maitland Schnaars is one
of Western Australia's
premier Indigenous
contemporary theatre
artists. He completed the
Certificate IV in Aboriginal
Theatre and Acting for Camera at WAAPA and went
on to study a BA in Contemporary Performance at
Edith Cowan University.

Maitland co-founded the international theatre
company Corazon de Vaca and has performed in and
co-created several of their productions, both in Spain
and Australia. He has worked with many independent
theatre companies in Perth and has performed

in productions for Yirra Yaakin Theatre Company
(Panawathi Girl, Dating Black, Hecate, Conversations
With The Dead, King Hit); Black Swan State Theatre
Company, Queensland Theatre Company and Griffin
Theatre.

In 2021 he was the Assistant Director and Associate
Director for WAYTCo's production of Beside for the
Perth Festival and appeared as a guest actor in 2025
POV for Perth Festival. In 2022 he performed in Bell
Shakespeare’s production of Comedy Of Errors which
toured nationally.

YIRRA YAAKIN THEATRE COMPANY
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Maitland continues to work with artists from various
backgrounds such as dance, multimedia and music.
He was a member of Wadumbah Noongar Dance
Group for several years. In 2016 he won Performing
Arts WA Best Actor award. He is currently Artistic
Director of Yirra Yaakin Theatre Company and for the
company has directed Woolah as part of the 30th
birthday celebrations, Brother’s Wreck, and Thirst. In
2025 he acted and co-directed Heart Is A Wasteland.

MATT MCVEIGH
Set & Costumer
Designer

Matt McVeigh is an
interdisciplinary artist
that graduated from
the Western Australian
Academy of Performing
Arts (WAAPA) in 2008,
majoring in Design for Live Performance.

Matt's practice is best described as process and
collaboratively driven, working across theatre, public
art, Visual art and community art. He has worked in
the areas of dance, physical theatre, opera, musicals,
theatre and puppetry.

Theatre credits include Western Australia Opera:
Koolbardi Wer Wardong (PAWA - Outstanding
costume Design Award), Our Little Inventor, Wundig
Wer Wiluna; Black Swan: Raised in Big Spirit Country;
Black Swan/Yirra Yaakin: Skylab; Yirra Yaakin: Kaarla
Kaatijin, Boodja Kaatijin, Kep Kaatijin, Djinda Kaatijin,
Fever and the Fret, IALARU: A Celebration, Mother’s
Tongue, Operation Boomerang, Lingo Lah Lah; Lost
and Found Opera: Medee; Spare Parts Puppet
Theatre: Farmer’s Daughter, Hachiko; Steamworks:
Ghost Child; Deckchair Theatre: Danger Age; Ochre
Contemporary Dance: Kaya, Dreamtide, Diaphanous;
Western Australian Ballet: Ballet at the Quarry,
Maxima: Fearless, Sensorium Theatre: Whoosh, HAMA
Productions: Hairspray the musical; The Last Great
Hunt: Hypothetical, and for numerous independent
companies and artists.
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MATTHEW ERREN
Lighting Designer

Matthew Erren is a Lighting

Designer working across

theatre, dance, and

exhibitions. A graduate

of the Western Australian

i L‘ Academy of Performing
Arts (WAAPA), he is a three-

time nominee for the Performing Arts WA Award for

Outstanding Lighting Design.

He has designed lighting for major organisations
including Black Swan State Theatre Company,
Melbourne Theatre Company, WAYTCo, WA Museum,
and Perth Festival, alongside a wide range of
independent artists and companies.

Matthew's recent theatre credits include; Mata Mata
(Harrison Cook / STRUT Dance), Enter Coda (LINK
Dance Company), The Trial by Phillip Glass (Lost and
Found Opera), Scenes from the Climate Era (WAYTCo),
LEGENDS: Of the Golden Arches (Melbourne Theatre
Company / Performing Lines), Blue by Thomas
Weatherall (Black Swan State Theatre Company), The
Comprehensive A-Z of Missing People Australia and
works with Enneagon Movement, Yirra Yaakin Theatre
Company, Performing Lines, and Neil Gooding /
Woodward Productions.

Matthew's exhibition lighting designs are created in
partnership with Peter Young and include projects
developed with WA Museum and international
partners, such as Terracotta Warriors: Legend of the
First Emperor, Spinifex People: Art and Stories from Pila
Nguru, Virtual Realms, and James Cameron: Challenging
the Deep.

YIRRA YAAKIN THEATRE COMPANY



DAZASTAH
Sound Designer

Dazastah is a sought-after
hip-hop heavyweight and
one of the genres most
prolific and preeminent
producers.

Dazastah is the executive
producer for several albums of prominent SBX artists
LAYLA, HUNTER, MATTY B, CLANDESTIEN, FDEL,
DRAPHT and PORSAH LAINE.

His passion and music have taken him all over
Australia, America, Canada and Europe, Malaysia and
India. He continues to tour and perform and produce
music with and for other well-known Australian artists
like the Hill Top Hoods, Pegz, Mystro (UK) and the late
Guru Of Ganstarr (USA).

Dazastah executively produced Downsyde's first
album - Epinonimous in 2000. The album launched
them headlong into the Australian hip-hop culture.
Dazastah's raps feature heavily on the band’s
subsequent albums and he has earned national
notoriety as one of the subcultures

foremost performers.

In theatre, Dazastah performed and co-created Yirra
Yaakin's So Long Suckers (2016) and Ice Land: A Hip
h'Opera (2019).

KIRA FEENEY
Stage Manager

Kira is a proud Palawa
woman who grew up on
Wathawurrung Country in
Victoria with a

passion for the performing
arts. They moved to
Boorloo (Perth) in 2021

to complete the Aboriginal Performance course

at WAAPA and then went on to study Stage
Management there. They have since worked in stage
management teams with companies such as Yirra
Yaakin Theatre Company (Brothers Wreck, Heart is

il

a Wasteland), Black Swan State Theatre Company
(The Pool, The Children, Never Have | Ever), ILBIJERRI
Theatre Company (Big Name No Blankets, Because
We're Blak!) and WAYTCO (Scenes from the Climate
Era). Kira is excited to be working with Yirra Yaakin
again to bring At What Cost? to the stage.

She also starred in Yirra Yaakin's 2024 production of
Songbird. Outside of acting and stage management,
she is an active musician who writes and performs
her own music, often showcasing her guitar work.

RAE ANDERSON
Assistant Stage
Manager

Rae Anderson has worked
across the Australian

arts sector, including as
Associate Producer at
Brisbane Festival and
Program Coordinator at
Ten Days on the Island. Currently completing a Master
of Business Administration (MBA), Rae is excited to

be back in Boorloo, stepping into the role of Assistant
Stage Manager, and feels privileged to be working with
Yirra Yaakin Theatre Company.

YIRRA YAAKIN THEATRE COMPANY
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CALEN TASSONE
Boyd Mansell

Boyd Mansell - Palawa
man and the caretaker

of Putalina, a leader

of the community and
representative to the land
council.

Calen Tassone is an actor from the Pilbara, Western
Australia, and a graduate of the Aboriginal Theatre
Course at WAAPA. While studying at the International
Screen Academy, he won the role of 'Taylor Pete’ in
the Kriv Stender's feature Red Dog: True Blue.

For television, Calen starred as a series regular in the
Matchbox Pictures television serial for the ABC - The
Heights (Season 1and 2) as ‘Mich Pavlovic: Prior to
this, he appeared in the ABC's Black Comedy Series
2. Recently, he was seen in Netflix's Irreverent in the
role of ‘Harry. Calen's theatre credits include The
Sapphires with HIT Productions, Astroman with the
Melbourne Theatre Company and the national tour
of Sugarland with ATYP. Previous appearances with
Yirra Yaakin include Conversations with the Dead,
Confessions of a Pyromaniac and Woolah!

He is an accomplished didgeridoo player and
traditional dancer. Derek assists a young traditional
dance group, teaching them and encouraging them
with their performances.

il

JESSIE WARD
Nala Mansell

Nala Mansell - Palawa
woman. Married to and
supportive of Boyd. Nala
is currently pregnant with
their first child. Nala lives
in Putalina.

Born in Mackay, Queensland and raised in the country
town of Toodyay, Jessie started her journey into acting

at the local theatre club in Toodyay. After a few years
of local theatre, Jessie took her passion and dreams to
the city of Perth, where she studied for two years at
WAAPA, graduating in 2017 with a Diploma of Screen
Performance and Cert IV in Aboriginal Performance.

Upon graduating WAAPA, Jessie has worked with
Yirra Yaakin (Brother’s Wreck), Freeze Frame Opera,
Constable Care, and other independent companies
while also discovering her passion for writing.

The opportunities from WAAPA have given birth
to writing a short film, short stage plays and now
blossoming into her love of poetry.

Her love for acting and writing has continued her
internal aspirations, and she been breathing them into
reality as she continues growing as an actor, writer,
and person.

YIRRA YAAKIN THEATRE COMPANY
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JARRAD INMAN
Daniel Mansell

Daniel Mansell - Boyd's
cousin, a young Palawa
man who was born in
Putalina but grew up on
the mainland.

Jarrad Inman, also known
as 'Ricky Neil Jr; is a proud Noongar man raised in
Kinjarling (Albany), Western Australia.

An accomplished actor and musician, Jarrad has built
a strong presence in the WA performance scene over
the last few years. He performs at gigs and festivals
as 'Ricky’ and has appeared with The West Australian
Opera as 'Koolbardi' in the acclaimed Koolbardi Wer
Wardong, a production by Gina Williams and Guy
Ghouse. His work spans both contemporary and
classical storytelling. Jarrad returns to Yirra Yaakin
after his 2025 role in Thirst. He continues to share his
voice through music and theatre.
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AIMEE HONOR
Gracie Ranson

Gracie Ranson - An
outsider, a PhD student
visiting Putalina for
research. Gracie's
research is on William
Crowther.

Originally from the Central Coast of NSW
(Darkinjung), Aimee graduated from WAAPA's
Bachelor of Arts (Acting) in 2025. During her

training she appeared in The Watsons, Consent and
performed in Cheek by Jowl's international production
of Antigone, directed by Declan Donnellan.

A writer and poet, Aimee is a regular performer in

the Perth slam poetry scene. She was a finalist in the
2023 Western Australian Final of the Australian Poetry
Slam and won the 2024 Perth Grand Slam with her
poem FEDEX or The Mail Delivery Service Poem. Her
micro-short film Sonnet 90 was a finalist at the 2024
Central Coast Film Festival, and in 2025 she received
Best Production at WAAPA's Vice-Chancellor's
Shakespeare Awards.

Aimee is excited to be making her professional stage
debut with Yirra Yaakin Theatre Company.

YIRRA YAAKIN THEATRE COMPANY
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IN THE NOONGAR LANGUAGE OF
THE ABORIGINAL PEOPLE OF
SOUTH WESTERN AUSTRALIA

Yirra Yaakin [Yir-raarh Yaarh-kin] was established in 1993 on Whadjuk Noongar Boodja. It means
‘Stand Tall' in Noongar language. Yirra Yaakin is one of the longest standing and largest Aboriginal
performing arts companies in Australia.

We produce award-winning theatre that tells First Nations' stories and foster the next generation of
emerging storytellers, celebrate and nurture Aboriginal culture and support the development and
employment of Aboriginal artists.

Yirra Yaakin has commissioned and premiered over 70 new theatre works that have reached
13 countries in five continents. We have worked with and nurtured prestigious Aboriginal writers
including David Milroy, Sally Morgan, Derek Nannup, Mitch Torres and Dallas Winmar, among many
others.

YIRRA YAAKIN THEATRE COMPANY
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OUR DONORS

Yirra Yaakin Theatre Company would like to thank our current

donors for their continued support.

Monique Beaudoire & Steve Hodgen

Nola Burns

Hilary Cadman

Sophie & Paul Chamberlain
Debbie Chambers

Fred & Angela Chaney
Michael Cooper
Caroline De Mori

Sandra de Roo

Peter Docker

Ben Elton

Vivienne Glance

John Goodlad

Arielle Gray

Jon Greenaway

Terry & Rosemary Grose

Steve Haimes

Margrete Helgeby-Chaney
Wendy Hewitt

Janet Holmes & Court AC
Karl & Jane Homberger
Eve Howell

Irene Jarzabek

Natalie Jenkins

Peter Kift

Moira Lane

Ryan Morano

Franco Morgiassi

Dale Marriot

Dan & Diane Mossenson
Elia Notaro

Tish Oldham

ome a supporter of Yirra Yaakin Theatre™
rmore information please contact:

Peter Docker

Ben Pynt

Mike & Wendy Rosenstreich
Olivia Salvage

Professor Fiona Stanley AC
Marita Walker

Craig Wallace

Kym Westwood

Michelle White

Michael Wise

John & Caroline Wood

Ben Wyatt

41 Anonymous Donors

A
M

Philanthropy and Partnerships Manager
E: partnerships@yirrayaakin.com.au | P: (08) 9380 3040
or visit

YIRRA YAAKIN THEATRE COM
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THEATRE COMPANY

OUR PARTNERS |H’ | yira yaakin

Yirra Yaakin Theatre Company would like to thank all of our partners and donors for
their support in helping us to share Aboriginal stories through the art of theatre.
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YIRRA YAAKIN
THEATRE COMPANY

BOARD OF
DIRECTORS

CHAIR
Barbara Hostalek

VICE-CHAIR
Paul Clowry

TREASURER
Peter Kift

Kobi Morrison
Dan Mossenson
Derek Nannup
Rosemary Walley

FOUNDING PATRON
Dr. Richard Walley OAM

PATRONS
Danny Ford OAM
Prof. Fiona Stanley AC

STAFF

ARTISTIC DIRECTOR
Maitland Schnaars

ASSOCIATE ARTISTIC
DIRECTOR
Bobbi Henry

EXECUTIVE DIRECTOR
Natalie Jenkins

PHILANTHROPY &
PARTNERSHIPS MANAGER

Peter Docker

PRODUCTION MANAGER
Troy Williams

PRODUCER &
EDUCATION MANAGER

Jess Gatt

FINANCE MANAGER
Elia Notaro

MARKETING MANAGER
Mira Radmilovich

PUBLIC RELATIONS
Irene Jarzabek

PROJECT OFFICER
Reese Horne

TOUR COORDINATOR
George Wesley

2029 BICENTENARY PROJECT COMMUNITY
ENGAGEMENT FACILITATORS

Denice Kickett
Teressa Michael

THANKYOU

Yirra Yaakin would like to thank the following for their invaluable assistance in
making this production happen: Belvoir St Theatre for the loan of cultural items,
the WA Arts and Culture Trust and the team at the Subiaco Arts Centre, Black
Swan State Theatre Company workshop, Alison Little, Derek Nannup, Larners
Oyster Supplies, Amanda Bell, Daniel J Grant (Photography), Birdhouse Media

(Videography), Boss Arts Creative.

Whadjuk Boodjar

Subiaco Arts Centre

180 Hamersley Road

Subiaco (Wandarguttagurrup),
WA 6008

ABN 45 619 201 395

Phone +61 8 9380 3040

Email kaya@yirrayaakin.com.au
Website yirrayaakin.com.au
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http://kaya@yirrayaakin.com.au
http://yirrayaakin.com.au
https://www.facebook.com/YirraYaakinTheatreCompany
https://www.instagram.com/yirra_yaakin/?fbclid=IwY2xjawLOC6lleHRuA2FlbQIxMABicmlkETFIVlNZNDF0c1lXcU90RHpaAR6z2uhb1AQ6BbrT7HVKAbn1iwqVLYlxU16PRJP04gE00kfetWgVImHVMGbleQ_aem_3ggutMDZnNkdJJ0JqFrRBg#
https://www.youtube.com/@YirraYaakinTheatreCo/videos






